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MEXICAN BUS RIDE 
(La Subida al Cielo) 
Written and Directed by Luis Bunuel 


FIVE THOUGHTS ON THE CINEMA 
By Luis Bunuel 


In none of the traditional arts is there such a wide gap between 
possibilities and facts as in the cinema. Motion pictures act 
directly upon the spectator; they offer him concrete persons and 
things; they isolate him, through silence and darkness, from 
usual psychic atmosphere, Because of all this, the cinema is 
capable of stirring the spectator as perhaps no other art. But 
as no other art, it is also capable of stupefying him. Unfortu- 
nately, the great majority of today's films seem to have exactly 
that purpose; they glory in an intellectual and moral vacuum. 

In this vacuum, movies seem to prosper. 


Mystery is a basic element of all works of art. It is generally 
lacking on the screen. Writers, directors and producers take 
good care in avoiding anything that may upset us. They keep the 
marvelous window on the liberating world of poetry shut. They 
prefer stories which seem to continue our ordinary lives, which 
repeat for the umpteenth time the same drama, which help us 
forget the hard hours of our daily work. And all this, of course, 
carefully watched over by traditional morals, government and 
international censorship, religion, good taste, white humour 
and other flat dicteria of reality. 


The screen is a dangerous and wonderful instrument, if a free 
spirit uses it. It is the superior way of expressing the world of 
dreams, emotions and instinct. The cinema seems to have been 
invented for the expression of the subconscious, so profoundly is 
it rooted in poetry. Nevertheless, it almost never pursues these 
ends. 


If it were possible for me, I would make films which, apart from 
entertaining the audience, would convey to them the absolute cer- 
tainty that they do not live in the best of all possible worlds. And 
in doing this I believe that my intentions would be highly construc- 
tive. Movies today, including the so-called neorealistic, are 
dedicated to a task contrary to this. How is it possible to hope 
for an improvement in the audience - and consequently in the pro- 
ducers - when everyday we are told in these films, even in the 
most insipid comedies, that our social institutions, our concepts 


of Country, Religion, Love, etc., etc., are, while perhaps im- 
perfect, unique and necessary? The true 'opium of the audience! 
is conformity; and the entire, gigantic film world is dedicated 
to the propagation of this comfortable feeling, wrapped though it 
is at times in the insidious guise of art. 


5. Octavio Paz has said: "But that a man in chains should shut his 
eyes, the world would explode. '' And I could add: But that the 
white eyelid of the screen reflect its proper light, the Universe 
would go up in flames. But the moment we can sleep in peace: 
the light of the cinema is conveniently dosified and shackled. 


Luis Bunuel is unquestionably one of the greatest artists and one of the 
most uncompromising creators the cinema has produced. His manifold 
achievements, his constant and amazing changes of style and technique, 
his profound seriousness, his deeply moral (and frequently misunder- 
stood) commitment mark him both as one of the cinema's most outstand- 
ing avant-gardists and humanists. 


Born in Aragon, his first film, Un Chien Andalou, and one of his most 
famous, -vas made in 1928 in Paris, with Salvador Dali, followed two 
years later by the even more celebrated and notorious L!' Age d'Or. 
The brilliant surrealism of these two masterpieces was superseded in 
his next film Land Without Bread (made five years later in Spain) by 

a harrowing and unsparing documentary style. Thereafter he came 

to the U. S. at the invitation of Chaplin, left for Spain, and returned 
to the U. S. after the fall of the Loyalist government to work at the 
Museum of Modern Art. He left the Museum under somewhat mys- 
terious circumstances and went to Mexico where he has remained since 
1945, producing a series of films which have established his inter- 
national fame even more securely: Los Olvidados (The Young and the 
Damned), El, Robinson Crusoe, The Criminal Life of Archibaldo de 
la Cruz, Nazarin and a host of others. 


-- Christopher Bishop 
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